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Z-editions of 10. Prices will range from
$5,000 to $15,000. Many already have °

“>been sold to collectors in the United

.1States and Europe.

, :Z “Actually, Europeans want more

;eWestern - art than’ Americans. The

cionly art more popular tn Europe than
American is Japanese.”

.4 ST. JOHN'S roots run deep in Dal-
-.las. His grandparents arrived in the
- area in the 1860s and built a log cabin

. <7at what is now Harwood and Com-
~¢merce, the site of the Dallas Public
<=Library. .
+. During his career as a hair stylist,
“-St. John won the 1st-place trophy at a

- National Hairdressers All-State Con-
-*“vention and wrote a manual-on color-
!¢ ing wigs and hairpieces. But art was,

. * and remains, the spark that fires his

. imagination.

. . “"Being born in Texas, I have a par-
ticular feeling for Western art. ] have
been around Western elements all

. my life. The Western flavor has al-
ways had an appeal for me because of
its root value; the simple messages it
brings into everyone's life makes 1t
universal.”

Largely self-taught through sheer
perseverance, St. John began work-

_ing in olls more than 30 years ago, a
medium he still uses despite his

f growing attention to sculpture.

'.°Z “I still have ideas for both and I

o “%like to change around,” he said. “The

: especially mine because I attack it.

<When I reach a point when.I know I

i
=>hands become well-used in sculpture, .

have captured what 1 1ntended to, I
sometimes take a break and turn to
patnttng because I need to work in.
color.”

St. John's strong preoccupatlon
with art broke up his marriage 15
years ago (“My wife and I decided we
had different routes in life') and
permeated his professional life
(“whatever salon I worked in, when I
wasn't styling some woman’s hair, I

was at my easel painting. Fortunately

my bosses understood”). He now
lives and works in a small house near
-Garland.

“Itis a labor of love " he said. “I
can't imagine doing anything else. I

glorious feeling.”
But despite St. John's obvious af-

“finity for Western art he does not

plan to make it his life’s specialty.
"“Other interests add to what [ am
already into, it's a part of gaining in
life. Western art has its limitations. It
can challenge an ability only so far.
An artist must go on to other things.
When you reach a stage in sculpture
where you. do a piece well you can
only go to a higher plateau of concep-
tion; you must attempt something no-
body else has attempted. I will even-
tually take an entirely new direction

and reach for another way to express

have been married totally to art for * -

15 years. For me, art is such an in-

ward thing it is like caressing a
lover. I am not lonely. But I am now
at a position where I want to bring
myself and my art out into society.”

A 1-man exhibition of his sculp-
ture 18 scheduled for this spring and
he plans a tour of South America and
Europe after that.’

“IT IS SUCH an elation to ﬁnally
be completely aware of your fate.
When I began sculpting I knew it was
what'] had been working toward all
my life. It aroused something in me
that had not been aroused before.:
Once I became a sculptor 1 began
finding new elements in my work. To.
be sure my hands were able to create
what [ saw in my mind was the most

Sculptor sees a art wrth Westem eye

" myself through sculpture

-“Every artist that.is a true arttst
cannot be satisfled with what has

been done. He must constantly strive :
. fornew ideas, new approaches. Being’

given the opportunity to put my ideas
into works of art which will never
lose their luster is only one of my
dreams. ’

" “I'eventually- want to do some gl-
ant works like the Henry Moore at
the City Hall. But mine will be repre-
senting Texas and the city of Dallas. |
want to combine the best elements
which bring to mind the history of
Texas, as well as the present "
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